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As a comparison, see where the Omni is relative to nearby neighborhoods. (1:9600 scale) 
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The proposed ONE PARK project is shown on page 25, like the images on page 26 and this 
page, to be located relatively significant distances from single family and multi-family 
residential uses.  The ONE PARK distances are comparable to those that other tall 
buildings in Louisville Metro are located from single  and multi-family residences 
proximate to them.  Examples of similar situations are shown in the prior page LOJIC map 
of the new Omni Hotel and in these photographs of  residences in neighborhoods 
proximate to the 9300 Shelbyville Road “Flash Cube” building in Hurstbourne, proximate 
to Kaden Towers off Dutchmans Lane, and the 800 building in Old Louisville. It is evident 
from these photos and illustrations that none of these residences are negatively 
impacted by tall buildings located these distances away and considering other interposing 
influences which help mitigate the arguably (although not necessarily actual) adverse 
effects of height, such as other structures, trees and so on. 
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The proposed “One Park” project is accurately shown in these 14 photos that were 
taken during both the spring/summer time when trees were full of foliage and 
winter time when trees were bare. They are taken from various vantage points 
around Cherokee Park and within the Irish Hill, Cherokee Triangle, Crescent Hill 
and Lexington Road neighborhoods.  It is evident from these photos that trees and 
topography play major roles in mitigating the arguably (although not necessarily 
actual) adverse effects of height.  
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The proposed ONE PARK project can be compared to these tall building photos 
taken in the Buckhead community of Atlanta. What they depict is how often the 
least impact, if any at all, of height is felt the closer one stands or is parked to the 
particular tall building observed. That’s because, as these photos illustrate, various 
interposing influences (such as trees, other structures, other parts of the building 
itself, and so on) actually regularly block the view the closer one gets to it.  
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The proposed ONE PARK project is so named because of its proximity to Cherokee Park, which (in addition to its gateway location off I-64 and at the intersection of two major arterials 
connecting and/or leading to the core of Louisville Metro’s downtown) represents the principal advantage of this location for this project and, to a large extent, vice versa. An urban park is 
meant to be used, not just barely or trivially and not just be those who reside adjacent to it, but regularly, actively and by as much of the urban community as can relatively easily gain access to 
it. Frederick Law Olmsted surely not only understood but also promoted this, as indeed he planned his parks, notably New York City’s Central Park, with these, along public health and property 
value, interests in mind when in 1858 he authored his “Greensward Plan”.  Of course the times were very much different as was the development of our cites; but, that said, Olmsted wrote that 
“No longer an open suburb, our ground will have around it a continuous high wall of brick, stone, and marble [meaning buildings]. The adjoining shores [meaning park edges] will be lined with 
commercial docks and warehouses; steamboat and ferry landings, railroad stations, hotels, theaters, factories will be on all sides of it and above it [meaning Central Park]: all of which our park 
must be made to fit.” When Olmsted penned a letter to a Mr. William Robinson 14 years later in 1872, he very much anticipated development of the city increasingly converging upon his park, 
which he also  very much viewed as a good and essential thing for the well-being of the city and even more so of its inhabitants.  In these photos we see how some great American cities (San 
Francisco in the west, Austin in the southwest, Atlanta in the south, St Louis and Cincinnati in the midwest and Boston in the east,  while perhaps missing the mark in certain other respects -- 
e.g., cost of housing, traffic congestion as a consequence of sprawl, crime and race relations) have developed in ways that nevertheless assure that the urban core and its significant and 
burgeoning populations benefit from accessible and inviting public parks.  The photos of San Francisco’s Huntington Park and Austin’s Barton Springs particularly illustrate how a true sense of 
“community” involving significant human presence and interaction is created and enhanced by dense and intense development adjacent to these parks and how building mass and height 
(essential to those two things) actually positively contribute to the viability of these parks instead of detract from them.  

San Francisco’s Huntington Park 

PARKS 
PERSPECTIVES 



Austin’s Lady Bird Lake 

Austin’s Barton Springs Park 

Austin’s Barton Springs Park 

Austin’s Lady Bird Lake 

Austin’s Barton Springs Park 
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Austin’s Barton Springs Park 



Atlanta’s Piedmont Park 

Boston’s “Emerald Necklace” 



St. Louis’ Forest Park St. Louis’ Forest Park 

Cincinnati’s Eden Park Cincinnati’s Eden Park 
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