
In an article published by this writer
on February 15, 2025, “Religious, 
Ethnic and Ritual Influences in
Carnival, Part 4,” several Chinese
stalwarts of Carnival were identified: 

Neville Romus Aming, Carlisle Chang, 

Stephen Lee Heung, and Dr. Johnny
Lee (“Chronicles of Mas”). These
figures, among others, illustrate the
meaningful contribution of Chinese
communities to the cultural
development of Trinidad and Tobago.

Scholars have argued that cultural
heritage events and festivals often serve
as points of contact between tradition
and modern governance (regulations). 
The Dragon Boat Festival in Trinidad, 

however, differs in three significant
ways. First, it is a festival sustained
outside of its country of origin and
therefore it has to find an optimal space
of its own for existence. Secondly, 

participation includes both members of
the diaspora and the wider national
population, either as competitors or as
spectators. Finally, because the
tradition was imported, the tensions
that might typically arise between
modern governance and traditional
authenticity are less pronounced.

In this country, the festival
demonstrates a long-standing
relationship with China and draws on
the Chinese diaspora to promote
Chinese culture. At the same time, 

intergenerational change may
reshape its meaning. Younger
participants, and those less firmly
rooted in Chinese tradition, may
reinterpret aspects of the festival
particularly if they are influenced b
other cultures. 

The question arises: does Trinidad
and Tobago exhibit a full integration
of Chinese culture within the Dragon
Boat Festival? To an extent, yes. 
Cultural practices and modern
policies work together, while
tradition is preserved within a
multicultural and forward-looking
society. Trinidad and Tobago’s
longstanding awareness of the
importance of culture, combined
with its openness to diversity, creates
a welcoming and fertile environment
for the festival. Moreover, the
intention to highlight the festival as a
symbol of relations with China
ensures that its traditional elements
are carefully maintained.
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However, the festival has preserved its
cultural roots. Ceremonial traditions
such as the dotting of the dragon’s eye, 

performed by dignitaries at the start of
the races, and the constant drumming

That drives each team, remain central. 
Cultural shows featuring lion dances, 
Chinese arts, and the Trinidad and
Tobago Chinese Steel Ensemble—

whose repertoire blends Chinese
classics with calypso—add depth to the
festivities.


