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ArtsLeisure
Showcase
Mind-reading fundraiser
Mentalist Oz Pearlman, known for his 2015
third-place finish on “America’s Got Talent,”
headlines “The Next Big Thing,” an evening of
art, cocktails, dinner and mind-bending entertainment, Saturday, Oct. 26, at 6:30 p.m. at Neuberger
Museum of Art at Purchase College, 735 Anderson Hill Road. This benefit for Big Brothers Big
Sisters of Family Services of Westchester supports
the group’s mentoring programs for youth facing
adversity.
Tickets start at $175. For more info visit fsw.org.

Play-in-a-Day project
“4th Night Stand: You Up?” brings together local actors, writers and directors for the third annual
theatrical creation. Playwrights work through the
night to write original 10-minute scripts, which
get handed off to directors and actors for a performance Nov. 2 at 7 p.m. at White Plains Performing
Arts Center, 11 City Place. Admission is $12 for
the performance. wppac.com.

Cello concert, lecture
The Scarsdale Woman’s Club will present Karen
Bredberg, cellist, in a “Morning Music” concert
Thursday, Oct. 31, at 10:30 a.m. plus a lecture
featuring a brief history of the violincello and
music showcasing the
many uses for the
instrument from both
the orchestral and solo
cello repertoire.
As string instruments evolved and
developed, so did
the composition of
symphonic music.
Composers in the 19th
and 20th centuries
employed a variety of
techniques in sound,
using the cello, in
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particular, for its rich
Karen Bredberg
sonority.
Bredberg began her
professional music career as a symphony orchestra
cellist after completing a bachelor’s degree with
a major in cello performance. She has enjoyed a
multifaceted career in classical music, jazz and
sacred music, touring nationally as soloist or in
chamber groups. She also plays organ and piano
and works as an accompanist on the East and West
coasts. Beyond her concert performances, she
appears at museums around the country giving
historic presentations and is an assistant researcher
for the Lewis Army Museum in Fort Lewis, Washington.
The public is invited, and admission is free. The
Scarsdale Woman’s Club is located at 37 Drake
Road.

Purposeful
pursuits
Founder of worldwide charity organization works to change the world
By MARY WALRATH

W

hen Jordan Kassalow graduated
from Scarsdale High School in 1979,
he already knew he had some choices to make. Though he wanted to
pursue a career that would provide
him stability and a chance to grow in the future, he
didn’t want his desire for a “good” career to mean
sacrificing doing good in the world.
He went on to become a doctor of optometry,
graduating from the New England College of Optometry, and co-founded and worked with several
successful vision care organizations. In the meantime, however, he was struggling with finding a
sense of fulfillment and purpose in his work and
personal life.
“I was speaking around the country as an entrepreneur and I was speaking at universities and
business schools and I started noticing a pattern
in the Q&A section,” said Kassalow. “The similar
questions were ‘I want to get a good job after my

training, but I don’t want to do work at the expense
of having purpose and meaning, so how do I do
both?’”
In the beginning of his career, Kassalow looked
for a way to spend his time in two markets, working
as an eye doctor and taking on projects in the social
enterprise field so he could grapple with larger issues in the world. He was specifically passionate
about the fact that more than a billion people in
the world are visually impaired because they don’t
have access to glasses. That is where VisionSpring
came in.
Co-founded by Kassalow in 2002, VisionSpring
has served more than 7 million people, providing
glasses, eye care and other forms of health care to
families in need in developing parts of the world.
When Kassalow accepted speaking engagements
based on the success of VisionSpring, he did so
while still pondering the question he often encountered: How do I balance the realities of sustaining
myself in this world while finding ways to give
Continued on page 11

Rotem Reshef, art collector Christopher Rothko,
writer and artist Stephen Maine, and exhibition curator Michele Wije discuss Reshef’s process-based
artistic practice, the influence of Helen Frankenthaler on her work, and her unique response to
abstract expressionism in her site-specific installation “Arcadia” on view through January 2020
at the Katonah Museum of Art. The conversation
with the artist will take place Oct. 27 from 3 to 5
p.m. in The Spot Gallery at the museum, 134 Jay
St., Route 22.
Admission including reception is $25, $20 for
members. Gallery hours are Tuesday to Saturday,
10 a.m.-5 p.m.; Sunday, noon to 5 p.m.
katonahmuseum.org.

Musical connections

Celebration of life: George
Puello
Celebrate the man best known for his work at
Westchester Broadway Theatre, where he served as
artistic director for more than 25 years, with music
and stories, 7:30 p.m. on Nov. 4. Doors open at 6
p.m. for an appetizer and dessert buffet. Cash bar
in the lobby throughout the evening. All proceeds
will be contributed to a scholarship fund that bears
Puello’s name.
Tickets are $25 per person: order by calling the
box office at 592-2222 or online at broadwaytheatre.com.
Westchester Broadway Theatre is located at 1
Broadway Plaza, Elmsford.

Contrasting
scales find
common
ground
at museum
By TIM LAMORTE

Artist in conversation

The 37th season of the Westchester Philharmonic opens with “Breaking New Ground,” featuring
young violinist Simone Porter and conductor Eric
Jacobsen in a program that connects music from
the 19th, 20th and
21st centuries on
Sunday, Oct. 27, at 3
p.m. Also featured is
Caroline Shaw, a New
York-based vocalist,
violinist, composer
and producer who
performs in solo and
collaborative projects.
She was the youngest
recipient of the
Pulitzer Prize for
Music in 2013 for Partita for 8 Voices,
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written for the
Grammy-winning
Simone Porter
Roomful of Teeth, of
which she is a member.
Discussion with the artists will take place at 2
p.m. prior to the concert at the Performing Arts
Center at Purchase College, 735 Anderson Hill
Road, Purchase. Tickets range from $16.75 to
$95.50. artscenter.org.

COURTESY HUDSON RIVER MUSEUM

Janelle Lynch’s photograph “Seeing Anew”
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TV host Mehmet Oz, left, with authors Jen Krause and Jordan Kassalow on the “Dr. Oz” show.

James McElhinney made an apt comparison
between his paintings and Janelle Lynch’s photos prior to last month’s opening reception for
their parallel exhibitions at the Hudson River
Museum.
“Janelle engages intimate moments on a monumental scale and I look at monumental space on
an intimate scale,” McElhinney said, as he and
Lynch met for the first time.
Lynch uses a large-format film camera to
photograph small details in nature. In contrast,
McElhinney uses watercolors to paint panoramic
landscapes in small notebooks.
Despite their differences, the chair of the museum’s curatorial department, Laura Vookles,
noted that both artists share a similar approach to
their work, which will remain on view through
Feb. 16, 2020.
Lynch’s exhibition consists of 14 photos from
her project, “Another Way of Looking at Love,”
which was published as a book in 2018 and was
selected as one of 12 finalists for the 2019 Prix
Pictet, which honors photography about sustainability. Her exhibition also includes a limited
edition portfolio of five photos the museum purchased.
Lynch used shallow depth of field to emphasize branches, leaves and other delicate details
in her photos, which were made on 3.5 acres she
owns in upstate Sullivan County. Born in 1969,
she resides in Manhattan.
To operate the camera, Lynch must mount it
on a tripod, focus underneath a dark cloth, and
expose one sheet of film at a time. That process,
she said, “enables me to approach the landscape
with that very thoughtful, mindful, considered
way that suits me, suits my temperament and
also suits my interests.”
Lynch cites assorted sources as inspiration for
her photos, from Hillary Clinton to a veterinarian who operated on her golden retriever. She
borrowed the title of her project from a Swiss
philosopher. She also credits drawing and painting classes with transforming her photography.
Her only digital camera is her cellphone.
McElhinney began painting pocket-sized panoramas while hospitalized for a month in 2005.
Continued on page 11

Fifteen years after slamming that door, Nora’s back
By LINDA LEAVITT
In the most famous exit in the history of
modern drama, Nora Helmer walks out on
her husband Torvald and their three children
in Henrik Ibsen’s “A Doll’s House.”
“I must stand on my own two feet if I am
to find out the truth about myself and about
life,” she tells her shocked husband.
For a story set in 1879 Norway, the play
has shown remarkable resilience. It continues to be produced on stages all over the
world; every decade sees the release of another film version. But it’s a play that cries
out for a sequel. Whether you applaud or decry her behavior, you can’t help wondering
what happened to Nora after she slammed
the door on domestic life.
The engrossing answer, “A Doll’s House,
Part 2” is on stage through Nov. 2 at Hudson
Stage Co. in Armonk.
Playwright Lucas Hnath revisits the
Helmer household 15 years after Nora’s departure. Ann-Marie, the nanny who raised
Nora and her children, answers a loud knock
at the door and is stunned to find the former-

“A Doll’s House, Part 2”
Hudson Stage Company
When: Oct. 18 through Nov. 2
Where: North Castle Library’s
Whippoorwill Theater
19 Whippoorwill Road East
Armonk
Tickets: $35 and up
Info:

HudsonStage.com

ly put-upon mistress of the house brimming
with self-confidence and beautifully dressed
in expensive clothes. A successful writer of
feminist fiction, Nora has not come, as AnnMarie hopes, to reconcile with Torvald, but
rather to obtain a divorce decree. She has
been living as a single woman, taking lovers and writing under an assumed name. She
only recently discovered that her husband
Continued on page 11
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Denise Bessette, Kurt Rhoads and Mary Stout in “A Doll’s House, Part 2”

