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W hen Andi Brown finished reading
an essay on growing up with a
mentally ill sister, women in her
writers group sent a box of tissues
down the table. Another reached
out and squeezed her hand.

The tissue box circled the table again after Alice Wyatt
read a poem about a brother dying of cancer. By the end
of the meeting, these women (who call themselves Word
Comrades) had laughed and cried. The tissue box was
nearly empty, but a few slices remained of a pumpkin cake
decorated with fresh yellow flowers.
This writers group has been meeting every Friday for

about three years now in Truth or Consequences, a town
better known for its hot springs and unusual name than its
literature. Members include a stay-at-home mom, a retired
wildland firefighter, a bank teller, and a former travel
industry executive.
Only three of them have been published — until now.

Thanks to a local artist and a grant from American Express
and Main Street America, 19 of the writers are included
in a new anthology, Women of Consequences. The small
edition with a bright red cover and gold lettering is one
of four books coming out this fall to launch Agile Meteor
Press, a side hustle for local artist and gallery owner Kyle
Parker Cunningham.
Cunningham will hold a launch party for Women of

Consequences onNovember 14 at his Truth or Consequences
Contemporary gallery. The festivities begin at 6 p.m.
Members of Word Comrades will be there. A news release
about the event describes them as “loveable and unapolo-
getically audacious.”
That’s exactly how they came across at one mid-October

meeting.

THE WRITE PROJECT
Cunningham and his wife, fiber artist Jeannie Ortiz, moved
to Truth or Consequences 15 years ago, lured by its setting
along the Rio Grande not far from the Gila National Forest
to the west.
“It’s a sleepy little town that affords people time to do

projects,” Cunningham says.
They opened their current gallery-studio two years ago

in a cavernous building on Main Street that they brought
back to life after 40 years of dormancy. The white-walled
gallery space in the front showcases the couple’s art and
the work of friends, including an exquisite sculpture from
blue-veined marble quarried in Marble, Colorado. Behind
the gallery, the couple have their own work spaces. On a
recent visit, Cunninghamwas working on a commissioned
painting that was nearing completion on a wooden easel.
His real passion, however, lies downstairs.
There he proudly shows off his printmaking equipment,

including a Takach etching press: “In the printmakingworld,
it’s quite famous,” he says (see “Press Run,” October 24).

A wooden frame leans against the walls holding metal
type; in the corner stands a 100-year-old device with a
4-foot blade for cutting book board. He got that from
Priscilla Spitler, a retired book artist who also lives in
T or C. The donated and purchased equipment allows
Cunningham, a former graphic designer who loves type,
to fulfill a dream to publish small books as works of art.
“It’s a passion project. It’s something I’m very keen on,”

Cunningham says. In an era of digital and mass-produced
books, he believes people still want a beautiful, physical
object they can hold in their hands.
“I think about the book as its own art object. Publishing,

to me, is a way to allow these durable objects to be out in
the world,” he says. “I’m looking at the book form to tell
stories in the most beautiful way possible.”
So last year, Cunningham applied for a business devel-

opment grant from American Express and Main Street
America, a national organization dedicated to revitalizing
historic downtowns and neighborhood commercial dis-
tricts through preservation-based economic development.
He was awarded $30,000, which he used to add signage
to the gallery/studio building, buy the Takach press, and
beef up his stock of bookboard, cloth, and paper. The rest
he paid to an art-book printing business in Minneapolis
to print small runs of Agile Meteor Press’ first four books.
(In addition toWomen of Consequences, two are collections
of the couple’s own work; the last is a longform poem by a
Southern New Mexico poet spread over 186 pages.)
Cunningham says the long plan is to offer two tiers

of products: Softcover books printed elsewhere in larger
runs than his press can handle and shorter editions (five
to 20 copies) of hand-bound books with art bindings done

continued on Page 27
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Right: Olympus #6 by Kyle Parker Cunningham is a hand-pulled,
hand-colored print created via the intaglio printmaking process.

Opposite page: In addition to Cunningham’s artwork on the walls of
his Truth or Consequences Contemporary gallery, a stone sculpture
(Black Holes) by Santa Fe artist Petro Hu is displayed in the space
along with the first four books published by Cunningham’s Agile
Meteor Press.

“I think about the
book as its own art
object. Publishing,
to me, is a way to
allow these durable

objects to be out in the
world. I’m looking at

the book form
to tell stories in the
most beautiful way

possible.”
— KYLE PARKER CUNNINGHAM,

ARTIST, GALLERY OWNER,
AND ART-BOOK PRINTER

A few lovable and unapologetically
audacious writers in Truth or Consequences
get support from a pair of fellow artisans

BY JUDY GIBBS ROBINSON
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AT
first sight, downtown Albuquerque feels a
little bit like a ghost town — not unlike the
downtowns in cities like St. Louis or even in
wealthier cities like San Francisco.

Take a stroll along Central Avenue between First and
12th Street NW, however, and you’ll notice something
unexpected on this urban stretch of Route 66: new
restaurants and a new hotel, but also organizations
that have been enriching the Albuquerque community
for years.
And you’ll see 516 Arts. As Route 66 celebrates its

centennial this year, 516 Arts, a non-collectingmuseum
and the only one in Albuquerque dedicated exclusively
to contemporary art, celebrates its 20th anniversary.
516 Arts supports artists from all backgrounds,

especially from underrepresented communities,
and hosts exhibitions and public programs with
regional, national, and international artists. It leads
the Indigenous and the Latinx/Intersectional Arts
initiatives and is New Mexico’s regranting partner
of The Andy Warhol Foundation for the Visual Arts.
The inclusive organization also offers free educational
activities to children, youth, and adults.
Suzanne Sbarge, founder of 516 Arts who served as

executive director until 2023, knows the challenges of
downtown Albuquerque well.
“There were ups and downs,” she says. “We did

these street celebrations and block parties for certain
projects that were inspiring. And then it would go
down again. Downtown just needs so much support.
Central Avenue downtown is a particularly rough spot,
but all of Central Avenue has its challenges in that
way, although I think the issues of homelessness and
drug addiction and illness on the street have increased
everywhere.”
Regardless, she believes that organizations like the

one she founded in partnership with the McCune
Charitable Foundation can bring back some luster to
one of Route 66’s once-booming towns.

THE FIRST DECADE
The “516” in 516 Arts stands for the museum’s street
address. Before becoming home to the museum in
2006, the building housed 516 Magnifico Artspace,
where Sbarge worked until 2003. After Magnifico
folded, the McCune Foundation hired Sbarge to start

Downtown Albuquerque’s
innovative 516 Arts outgrows
its space as it hits a milestone
BY ANIA HULL

something new in the empty edifice. “I said, ‘OK, I’ll
try it for two years,’” Sbarge says, “and then, 17 years
later, I left, and now it’s still going strong.”
The McCune Foundation was established by

philanthropist Perrine C. Dixon (1904-1991) of
Tesuque, who, along with her husband, Marshall
Lockhart McCune (1908-1975), supported the Santa
Fe Opera, the School for Advanced Research, and
other organizations.
For years now, the foundation has also invested

in promoting the cultural landscape of downtown
Albuquerque, Sbarge says. In 2016, it partnered with
the City of Albuquerque and Arcadia Land Company
to organize the Historic District Improvement
Development, with the goal to fill empty spaces and
generate pedestrian traffic.
The Albuquerque and Santa Fe art scenes are dif-

ferent: In Albuquerque, the scene is less driven by
the market and more by community and artists. “So
many artists live in this place together and do things
together,” Sbarge says. “There’s more of a grassroots
feeling than in Santa Fe.”
516 Arts soon became a gathering space for many

of Albuquerque’s established and up-and-coming
creatives. The inaugural exhibition in 2006, GREEN,
featured 56 artworks by 23 artists from across the
state. In 2007, 516 Arts had seven exhibitions; in

BUILDING BLOCKS

continued on Page 18

Rollin’ Thunder (2024) by Camryn Growing Thunder (Fort Peck Assiniboine and Sioux Tribes, Dakota/
Nakoda) is part of the exhibition The ArmorWeWear, currently on view at 516 Arts.

Top: A guest pauses to view a display at 516 Arts during the opening reception for the traveling show
Soundings: An Exhibition in Five Parts in July 2025.

Opposite page: Artists work on The Unraveling (2025) by Eric J. Garcia, in collaboration with Loose
Threads Colectivo, in 516 Arts’ front gallery last fall.
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by Peter Sculthorpe and Osvaldo Golijov. Violinist Austin 
Wulliman of New York’s Jack Quartet is here the following 
week, joined by pianist Luke Gullickson, for music by 
Morton Feldman, Franz Schubert, and Connor Elias Way.

LOS ALAMOS CONCERT ASSOCIATION
Duane W. Smith Auditorium, Los Alamos High School; 505-662-
9000, losalamosconcert.org
Violinist Rachel Barton Pine, who boasts a discography 
of more than 40 albums and such press acclaim as “Pine 
displays a power and confidence that puts her in the top 
echelon” in The Washington Post, will be joined by pianist 
Matthew Hagle for an April 11 recital in Los Alamos. 
Their program includes Antonín Dvořák’s Sonatina in G 
Major and Beethoven’s extremely difficult “Bridgetower” 
Sonata for Violin and 
Piano, named after 
George Bridgetower, 
the 19th-century West 
Indian-Polish virtuoso 
who premiered it. The 
remaining selections on 
the program come from 
Pine’s Music by Black 
Composers project, 
with works by William 
Grant Still, Dolores 
White, and Billy Childs.

Sneak Peek:  The 
Isidore String Quartet 
closes the Los Alamos season on June 6. The youthful 
group formed as Juilliard School students in 2019, won 
the 14th Banff International String Quartet Competition 
in 2022, and has since performed in major European and 
American venues. (None of the members is named Isidore; 
one aspect of its adoption is that a Greek monk named 
Isidore concocted the first genuine vodka recipe, a libation 
that all four enjoy.)

THE MET: LIVE IN HD
Lensic Performing Arts Center; 505-988-1234, lensic.org
When the Metropolitan Opera opened its current season 
last September with a new opera it had commissioned 
— The Amazing Adventures of Kavalier and Clay by com-
poser Mason Bates and librettist Gene Scheer — it was 
moderately newsworthy.

When its run of fall performances proved especially 
popular, with several being sold out, the company moved 
with lightning-like speed by operatic standards, quickly 
adding four more performances this February to its cal-
endar. This is major news, indeed, having happened just 
once before in The Met’s entire history, with Porgy and 
Bess six years ago.

Kavalier and Clay is based on the novel of the same name 
by Michael Chabon, which won the 2001 Pulitzer Prize for 
Fiction. It takes place in the late 1930s and centers on Joe 
Kavalier and Sam Clay, two Jewish cousins who launch a 
comic-book series centered on an anti-fascist superhero.

The opera itself received mixed reviews, but the cast 
and the projection-centric production got raves, and it 
should look spectacular on the Lensic’s big screen on 
February 7. Bates’ musical palette is already familiar to 
Santa Feans. He composed The (R)evolution of Steve Jobs, 
the awkwardly titled opera about the tech titan that had 
its world premiere at the Santa Fe Opera in 2017 and has 
gone on to become the company’s most successful new 
work since Tobias Picker’s Emmeline some 30 years ago.

Lise Davidsen, the doyenne of today’s dramatic 
sopranos, tackles Isolde for the first time in the Met’s 
Tristan und Isolde on March 21, with tenor Michael Spyres 
as her Tristan and Ryan Speedo Green as King Marke. It’s a 
new production conducted by Met Music Director Yannick 
Nézet-Séguin and directed by Yuval Sharon, who staged 
the memorable Orfeo here in 2023.

W
hether snow still covers the ground or not, 
Northern New Mexico is thawing out in 
terms of arts and entertainment offerings. 
Following a restful hibernation, performance 

halls, stages, and museums are once again beginning 
to hum and buzz with activity as eager ears and eyes 
of audiences stand ready to experience the artistic and 
cultural feast that is Santa Fe and its environs.

Following is Pasatiempo’s semi-regular winter/
spring preview of what and who is going to be where 
and when.

Keep it Classical
BY MARK TIARKS

CHATTER
Center for Contemporary Arts; chatterabq.org
At its $17 advance ticket price, Chatter’s Saturday 
morning performances at the Center for Contemporary 
Arts Santa Fe is the best value proposition in our 
classical music universe. (The day-of-performance 

price is $20, but more and more of the concerts are 
selling out in advance. Consider yourself warned.)

On Saturday, January 17, cellist Laura Metcalf and 
pianist Judith Gordon team up for Paul Brantley’s 
Mystery Sonata and Ludwig van Beethoven’s 
Variations in E-flat Major for Cello and Piano. Joseph 
Haydn essentially invented the string quartet form, 
and Chatter’s January 24 concert starts with his 
Quartet in E-flat Major, Op. 20, No. 1. Michael 
Walker, playing the natural horn — one without 
keys, similar to an old-fashioned hunting horn — 
joins the ensemble for Romance for Horn and Strings 
by Michael Haydn (Joseph’s younger brother) and 
Mozart’s Horn Quintet in E-flat Major.

On January 31, violinist David Felberg plus 17 of 
his string-playing friends join forces for The Four 
Seasons Recomposed, Max Richter’s contemporary 
take on Antonio Vivaldi’s masterpiece. For Valentine’s 
Day, tenor John Tiranno performs a set of old and new 
love songs, while Elizabeth Young and Judith Gordon 
play Gabriel Fauré’s Violin Sonata No. 1.

Sneak Peek: Chatter announces its offerings about 
two months in advance of most performance dates, 

so our sneak peek can’t go too far into the future. 
However, here are a few glimpses into the crystal ball 
for later in the coming months.

On March 7, Romanian pianist Matei Varga, who 
has “the ideally light and velvety touch and delicately 
suave phrasing to tease the maximum charm out of 
every piece,” according to the classical music review 
magazine American Record Guide, performs a solo 
recital with music by Frédéric Chopin, J.S. Bach, 
Scott Joplin, Johannes Brahms, and his countryman 
George Enescu.

Chatter associate artistic director and clarinetist 
James Shields is joined by a string quartet on March 
21 for Conversations for Clarinet Quintet, a new work 
by Portland, Oregon-based composer Kimberly 
Osberg. Dmitri Shostakovich’s String Quartet No. 
8, which is often considered the greatest of his 15 
incredible quartets, is also on the bill. Shields is back 
the following week for Johannes Brahms’ Clarinet 
Trio, plus Elliott Carter’s Cello Sonata, performed 
by Emily Brausa and Teddy Robie.

On April 4, flutist Jesse Tatum, guitarist David 
Leisner, and pianist Judith Gordon perform music 

On January 31, Chatter presents violinist 
David Felberg plus 17 of his string-playing 
friends, who join forces for The Four Seasons 
Recomposed, Max Richter’s (above) contempo-
rary take on Antonio Vivaldi’s masterpiece. 

Chatter associate artistic director and clarinet-
ist James Shields is joined by a string quartet 
on March 21 for Conversations for Clarinet 
Quintet, a new work by Portland, Oregon-
based composer Kimberly Osberg (top).

The Isidore String Quartet (top right) closes 
the Los Alamos season on June 6.

Violinist Rachel Barton Pine (inset right) will 
be joined by pianist Matthew Hagle for Los 
Alamos Concert Association’s April 11 recital.

Opposite page: Andrzej Filończyk portrays 
Joe Kavalier in a scene from Mason Bates’ The 
Amazing Adventures of Kavalier & Clay, which 
plays on the Lensic’s big screen for its Met:  
Live in HD broadcast on February 7. 

STORIES THROUGH PAGE 25

Santa Fe’s cultural institutions  
emerge from the cold with a bounty  
of arts and entertainment offerings  

Winter 
Warmup
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